MUSIC IN LONDON 1890-94

Van den Berg, Brahm, i. 67
Van Dyck, see Dyck
Vane, Dorothy, ii. 318
Vascheiti, M., i. 170; iii. 245
Vaughan, Susie, ii, 162, 237, 288

VEILED PROPHET, ii. 310

Verdi, Giuseppe, i. 65, 71, 268,
269; iii. 131, 188, 218; his sins
against the human voice, i. 45;
ii. 282-4; Ai'da, i. 59; ii. 179,
282; Ernani, ii. 177-80, 281,
285; Falstaff, ii. 280-2,284,285,
297; iii. 201, 221-2; II Trova-
tore, i. 6-8, 60, 61, 86, 249; ii.
84, 282, 283; La Traviata, i. 67,
177-9? 243> 247-9> 269; Otello,
1.232,234, 235-40, 243; ii. /40,
179, 282, 285; Rigoletto, i. 28,
76-9, 86, 179, 247; ii. 282; iii.
244; Un Ballo in Maschera, ii.
282; iii. 109

Vernacular in music, the avoid-
ance of, ii. 309

Vert, Mr, ii. 30

Veteran, the, i. 291

Viardot, Madame, ii. 226

Vibrato, i. 271

VICAR OF BRAY, ii. 21; iii. 36

Victor, Miss, ii. 162

Vieuxtemps, Henri, ii. 296

Vignas, M., i. 270

Vincenti, dancer, i. 47; ii. 65,
170

Viola, the, ii. 292

Violette, ii. 90

Violinists, i. 153-6; iii. 92-3

Violoncello, the, i. 35; music for
the, i. 141

Viols, ii. 224, 225, 247, 248, 25*;
iii. 173

Virginal Book of Queen Eliza-
beth, iii, 176

Visualization, ii. 229

Vocal cords, ii. 188,189

318

Vogl, Hcinrich, i. 219

Voice, see Singing

Voltaire, Frangois M.A. de, i. 190

VOYAGE DANS LA LUNE, iii. 36

Wagner, Frau, iii. 281, 282, 285,

-------, Richard, i. 11-12, 28, 32,

37,128,185,200,202,203,268,
269, 294, 295, 297, 298; ii. 20,
28, 29, 39, 40, 41, 42, 48, 49,
139, 345, 168, 169, 186, 190,
209, 219, 229, 230, 231, 265-7,
322, 323; iii. 37, 51, 77, 78, 79,
94,108,110,127,128,130,149,
150, 151, 161, 163, 182, 183,
185, 204, 205, 218, 274, 278;
conducts the Philharmonic So-
ciety's orchestra, i. 32, 144; ii.
268; his use of the human voice,
i. 45; ii. 282, 284; iii. 10, 224,
270; the understanding of the
musical side of the universal
Wagner, i. 204; he was the end
of the nineteenth century, or
Beethoven school, i. 295; his
share in the Dresden rising of
1849, ii. 35, 148; he never
wrote a note of absolute music,
iti. 133, 182; his music in the
concert room, iii. 198; the con-
ducting of his works, iii, 194-
198; Schumann on Wagner, i.
68-9; the translations of his
prose writings, i. 134,160, 230;
iii, 77, 149-51; the Wagner
Encyclopedia, i. 245; his auto-
biography, ii. 36; Praeger's
biography, ii. 35; transcriptions
for piano, i. 139; his music
dramas, i. 71; iii, 10, 131-5,
161-2, 186, 187; his preludes,
ii. 16; Centennial March, ii.
309; Die Meistersinger, i. 13,
200, 201,231, 247; ii. 113, 138;